Examples

P

Salvation
LANGSTON HUGHES

Rhetorical Thumbnail

Purpose: to tell his life story
Audience: general readers

Language: standard English
recollects and re-creates an experience with religi

eyes of the child he used to be

Strategy: on as seen through the

Langston Hughes (1902-1967) was born in Joplin, Missouri, and educated
at Columbia University, New York, and Lincoln University, Pennsylvania. He
worked at odd jobs in this country and in France before becoming established
as a writer. Hughes had a lifelong interest in the promotion of black art, his-
tory, and causes. Most famous for his contributions to the Harlem Renais-
sance, Hughes is widely considered as one of the greatest American poets
of the twentieth century. In addition to many collections of poetry, Hughes
wrote a novel, Not Without Lau i ]

gl ghter (1930), and an autobiography, The Big

:1!:) ‘l;lysrie/e.cti'on frqm The Big Sea, Hughes recounts a dramatic incident from his child-
stmtés ae I/(r};‘;dent {s narrated from the perspective of a twelve-year-old boy and demon-
skillful writer's use of language to re-create the innocent voice of childhood

I was saved from sin when | was
ned like this. There w
for weeks there had be

0,4 going on thirteen. But not really saved. It hap-
a big revival at my Auntie Reed's church. Every night
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and feel Jesysg i
| She said you could see and hearthe G |2 ' r'sou l be“eVe
o great many old people say nd it Seemeq ¢, ¢ hey
| had heé:(f:;v So | sat there calmly in the hot, crowdeg church, vaitng . Jn;:uthey
ought to . Sto
come to me. cher preached a wonderful rhythmical S€rmon, g Moans and g
TheI p:iiaes and dire pictures of hell, and then he sang  SONg oy - ni(:ns
and l‘fney fe in the fold, but one little lamb was left oyt in the cojy. The o ?ty
?nd n'me zacj)me ? Won't you come to Jesus? Young lambs, won't yo, Comeg?» At
h:lz;dyzut his arms to all us young sinners there on th

€ Mournerg: nch
the little girls cried. And some of them jumped up ang went to Jesyg right aw

just sat there.
mOSt: fgresajtumany old people came and kne!t arou
jet-black faces and braided hair, old men \A{lth wo
Sang a song about the lower lights are burning, so
the whole building rocked with prayer and song.
Still | keep waiting to see Jesus.

- Ang
ay. Byt

nd us and Prayed, o|g Women With
rk-gnarleq hands, And the Churh
Me poor sinners to be Saved. Ang

praying. It was Very hot in the ¢
Finally Westley said tomeina whisper: “Gog dam

get up and pe Saved.” So he g0t up and was Saved

Then | was left g alone o My aunt came and knelt at my

knees ang cried, while Prayers ang SONgs swirled || around me in the little church,
The whole Congregation Prayed for me alo

ne,in a mighty wail of moans and voices.

And | kept waiting serenely for Jesus, Waliting, waiting—hyt he didn’t come. | wanted

0 see him, but nothing happened to me. Nothing! | wanteg something to happen to
me, but Nothing happened.

I'heard the Songs ang the min

hurch, ang getting late ny,
n! I'm tired o Sitting here. Let's

nthe Mourners’ bench.

ister saying: “Wh
€ to Jesyg? Jesus jg Waiting for y
d, what is thig child’s
my aunt Sobbeq.
» Why don't Wi

' ¢ Why dop’
on't yoy COme?” hn

Y don't you come? My dear child,

n't you
COMe? Sister o OU. He wants you. Why don't

tyou come and be saved? Oh, Lamb

| began 1o |, If, holding
SO long, | began 1o Wonder u : € ashameq of myself,
Se

God thought about Westley, who
10 Was noy Sitting proudly on the platform,
S and grinp;, ow

Praying, " at me, surrounded by deacons
vain or fo, lying in e E 0d haq NOt stryck Westley dead for taking
trouble, |'q better |jg t €m ;

' 100, anq €Cideqg that save further
So | got yp, "% that Jeg,q had ¢q Maybe to

€ and get up and be saved.
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ng, as they saw me rise.

m broke into a séa of shouti
r. My aunt threw her arms

Jace. Women leaped in the ai

e minister took me by the hand and led me to the platform.

around M€: Th
gs quieted down, in a hushed silence, punctuated by a few ecstatic
new young lambs weré blessed in the name of God. Then joyous

nly the whole roo

sudde
s of rejoicing swept the p

13

14
“Amens‘" a” the

singing filled the room.

15 That night, for the last time i
old—! cried. | cried, in bed alone, an

s, but My aunt heard me. She woke up and told

had come into My life, and because

bear to tell her that | had lied,

se | couldn’t
rch, and | hadn't seen Jesus, and that now

re, since he didn't come to help me.

n my life but one—for | was a big boy twelve years
d couldn't stop. | buried my head under the
my uncle | was crying because
| had seen Jesus. But | was
that | had deceived
| didn't believe there

quilt
the Holy Ghost
really crying becay
everybody in the chu

was a Jesus any mo
ghes. Copyright renewed 1968

0 by Langston Hu
vision of Farrar, Straus

o* from THE BIG SEA by Langston Hughes. Copyright © 194
on of Hill and Wang, a di

ps and George Houston Bass. Reprinted by permissi

*Salvatio
d by permission of Harold Ober Associates Incorporated.

py Arna Bontem
and Giroux- Reprinte

THE FACTS

1. How does Westley's attitu
less gullible, o is he simply more callous

2. The narrator holds out to the last minute an
motive for finally giving in?

3, Who has been deceived in the story
aunt? Both the narrator and the aun

religion?
4. What insight does the narrator reac

5, The story is told as @ flashback to Hu
experience as he retells it?

's? |s Westley more realistic and
tive than the narrator?
d. What is his

de differ from the narrator
and less sensi

d finally submits to being save

e narrator by the

7 The aunt by the narrator? Th
y the demands of

t by the minister? Everybody b

e end of the story? What has he learned?

hatth
ard the

ghes's boyhood. What is his attitude tow

THE STRATEGIES

1. The story is narrated from the point of Vi
of language are used in the story to cred
ulary appropriate to a boy?

2. Inhis a.rt'icle "How to Say Nothing in Five Hun
of specific details in writing. How does Hughes ma

3 iotion|
l?f:ftt;scnptlon in paragraph 4 is vivid but compressed. How

twelve-year-old boy. What techniques

ew of a
y? How is the vocab-

te the perspective of a bo

dred Words," Paul Roberts urges the use

ke use of such details?
does Hughes achieve this

THE ISSUES

1. Marx "religi '
timen:;rate that rgllg|on ... is the opium of the people." What is you
? How does it apply or not apply to this excerpt?

r view of this sen-



