The Writing Process = 15

Determine Your Method of Development

“art Four of Models for Writers includes chapters on the various types
© writing most often required of college students. Often these types of
riting are referred to as methods of development, rbetorical patterns,
r organizational patterns.

Studying these organizational patterns and practicing the use of them
are important in any effort to broaden your writing skills, In Models
“or Writers, we look at each pattern separately because we believe this is
the most effective way to introduce them. However, this does not neces-
sarily mean that a well-written essay adheres exclusively and rigidly to a
single pattern of development. Confining yourself exclusively to com-
parison and contrast throughout an entire essay, for instance, might
prove impractical and might yield a strained, unnatural piece of writing.
In fact, it is often best to use a single pattern to organize and develop
vour essay and then use the other patterns as your material dictates. For
2 description of what each method of development involves, see the
cox below. As you read the model essays in this text, you will find that
many of them utilize a combination of patterns to support the dominant
pattern.

Methods of Development

ustration Using examples to illustrate a point or
idea

Narration ~ Telling a story or giving an account of
an event

Description Presenting a picture with words

Process Analysis Explaining how something is done or
happens

Definition Explaining what something is

Division and Classification  Dividing a subject into its parts
and placing them in appropriate

categories
Comparison and Contrast Demonstrating likenesses and differences
Cause and Effect Explaining the causes of an event or

the effects of an action

Argument Using reason and logic to persuade
someone to your way of thinking
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When I Was growing up, one of the places I enjoyed Smmm was
the cherry tree in the backyard. Behind the yard was an alley and

and would perch all oyer the tree, devouring the frujt whenever I
wasn’t Hr.o:w. T'used to wonder why the 8rown-ups never ate any of
the cherries—zy father loved all kinds of fruit—but actually, when
the birds and I had finished, there weren’t many left, u

—Betty Burns, student

When the italicized sentences are elimj IS uni
minated, the par i
and reads smoothly. Feeap ey
.Zos\ consider another paragraph, this one from ap essay about
family photographs and how they allow the author to learn about her
past and to stay connected with her family in the present:

Photographs have taken me to places I have never been and
have shown me people alive before I wag born. I can visit my
mnm:mmBoﬂrmmm childhood home in Vienna, Austria, and walk down
the high-ceilinged, iron staircase by looking through the sy I,
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white album my grandma treasures. | also know of the tomboy she
once was, wearing lederhosen instead of the dirndls worn by her
friends. And I have seen her as a beautiful young woman who trav-
eled with the Red Cross during the war, uncertain of her future.
The photograph that rests in a red leather frame on my grandma’s
nightstand has allowed me to meet the man she would later marry.
He died before I was born. T have been told that I would have loved
his calm manner, and T can see for myself his gentle smile and tran-

quil expression.
—Carrie White, student

Did you notice that the first sentence gives focus and direction to the
paragraph and that all of the subsequent sentences are directly related
to it?

A well-written essay should be unified both within and between
paragraphs; that is, everything in it should be related to its thesis, the
main idea of the essay. The first requirement for unity is that the the-
sis itself be clear, either through a direct statement, called the thesis
statement, or by implication. The second requirement is that there be
no digressions—no discussion or information that is not shown to be
logically related to the thesis. A unified essay stays within the limits
of its thesis. .

Here, for example, is a short essay by Stuart Chase about the dan-
ners of making generalizations. As you read, notice how carefully Chase
sticks to his point.

Overgeneralizing

One swallow does not make a summer, nor can two or three
cases often support a dependable generalization. Yet all of us,
including the most polished eggheads, are constantly falling into
this mental peopletrap. It is the most common, probably the most
seductive, and potentially the most dangerous, of all the fallacies.

You drive through a town and see a drunken man on the side-
walk. A few blocks further on you see another. You turn to your
companion: “Nothing but drunks in this town!” Soon you are out
in the country, bowling along at fifty. A car passes you as if you
were parked. On a curve a second whizzes by. Your companion
turns to you: “All the drivers in this state are crazy!” Two thump-

ing generalizations, each built on two cases. If we stop to think, we
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usually recognize the exaggeration and the unfairness of such gen-
eralizations. Trouble comes when we do not stop to think—or
when we build them on a prejudice.

This kind of reasoning has been around for a long time.
Aristotle was aware of its dangers and called it “reasoning by
example,” meaning too few examples. What it boils down to is
failing to count your swallows before announcing that summer is
here. Driving from my home to New Haven the other day, a dis-
tance of about forty miles, I caught myself saying: “Every time I
look around I see a new ranch-type house going up.” So on the
return trip I counted them; there were exactly five under con-
struction. And how many times had I “looked around”? Isup-
pose I had glanced to right and left—as one must at side roads
and so forth in driving—several hundred times.

In this fallacy, we do not make the error of neglecting facts
altogether and rushing immediately to the level of opinion. We start
at the fact level properly enough, but we do not stay there. A case
of two and up we go to a rousing oversimplification about drunks,
speeders, ranch-style houses—or, more seriously, about foreigners,
African Americans, labor leaders, teenagers.

Why do we overgeneralize so often and sometimes so disas-
trously? One reason is that the human mind is a generalizing
machine. We would not be people without this power. The old
academic crack: “All generalizations are false, including this one,”
is only a play on words. We must generalize to communicate and to
live. But we should beware of beating the gun; of not waiting until
enough facts are in to say something useful. Meanwhile it is a plain
waste of time to listen to arguments based on a few handpicked

examples.
-Stuart Chase

Everything in the essay relates to Chase’s thesis statement, which
is included in the essay’s first sentence: “nor can two or three cases
often support a dependable generalization.” Paragraphs 2 and 3 docu-
ment the thesis with examples; paragraph 4 explains how overgener-
alizing occurs; paragraph S analyzes why people overgeneralize; and,
for a conclusion, Chase restates his thesis in different words. An essay
may be longer, more complex, and more wide-ranging than this one,
but to be effective it must also avoid digressions and remain close to
the author’s main idea. .

‘that the relationship is clear. Similarly,

Unity

A good way to check that your essay is indeed cEm_mm is to
ur thesis and then to explain to <ocnwnm.ro€ eac vwﬁﬂ
is related to the thesis. If you find a paragrap

to be logically connected, you can revise it SO
it is useful to make sure that
(See

underline yo
graph in your essay
that does not appear

cach sentence in a paragraph is related to the topic sentence.
pp. 169-71 for a discussion of topic sentences.)
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Transitions

Transitio
shing arm HM mM éo.&m and phrases that are used to signal the relatio
P /x\w H_Qomw In an essay and to join the various parts of an ess ,
. s use transitions to relate id ithi ”
eas within sent

sentence ences, betwe

Qmsmmaowu Mzﬁw vmgmo_ﬂ M 2e I ebapsihenos; noBBow: type
e so-called transitional ex i o )
transiti : . pression. Following is a list ¢
sitional expressions categorized according to their ?ano:m 1

Transitional Expressions

Addition /
and, agai , i iti ‘
1d, again, too, also, in addition, further, furthermore, moreover, besides
. | 0 |
Cause and Effect

therefo y ; , ingly | L
( re, consequently, thus, accordingly, as a result, hence, then, so
2 b

Comparison i
similarly, likewise, by comparison

Concession

to be sur it i ; W ;
re, granted, of course, it is true, to tell the truth, nﬂ,nmmn_v» ith
. ,

e
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PMace . ,
(lsewhere, here, above, below, farther on, there, beyond, nearby,

upposite to, around

Hestatement , e .
(it is, as I have said, in other words, in simpler terms, to put it

ifferently, simply stated

Sequence ; , ” ,
{i1st, second, third, next, finally

Summary ; j o
i conclusion, to conclude, to summarize, it brief, in short

lime , | | |
Alterward, later, earlier, subsequently, at the same time, simultaneously,

nmediately, this time, until now, before, Bnmsévw_m, shortly, soon, |
Lurrently, when, lately, in the meantime, formerly , L In_

Iiouides transitional expressions, there are two other important
1+ 1o make transitions: by using pronoun references and by repeating
|\, words, phrases, and ideas. This paragraph begins AS& .Hrm phrase
Jieuides transitional expressions,” which contains the transitional word

I des and also repeats wording from the last sentence of mrm previ-
e paragraph. Thus the reader knows that this discussion 1s moving
L o onew but related idea. Repetition can also give a word or idea

Snphasis: “Foreigners look to America as a land of freedom. Freedom,

. . . .u
Lwever, is not something all Americans enjoy-

I'onoun references avoid monotonous repetition of nouns and

the g ! ! .
¢ exception oh although this may be true, even though, naturally Phirancs. \Without pronouns, these two sentences are wordy and tiring
L . Wi fead: *)im went to the concert, where he heard Beethoven’s Ninth
but, howiever, in contrast, on the contrary, on the oth Sy iiph 1. Afterward, Jim bought a recording of the Ninth Symphony.”
e i diiiin A inore praceful and readable passage results if two pronouns are sub-
Example | situted i the mmnosm_ sentence: “Afterward, he vo:mvﬁ a .Hooo_.,%:m of
for example, for instance ji " The second version has another advantage 1 that it is bo%H more
; i Mahitly related to the first sentence. The transition between the two
witences is smoother.
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Diction and Tone

B DICTION

Diction refers to a writer’s choice and use of words. Good diction is
precise and appropriate: the words mean exactly what the writer
\ntends, and the words are well suited to the writer’s subject, purpose,
\nd intended audience.

Careful writers do not merely come close to saying what they want
() say; they select words that convey their exact meaning. Perhaps
\Mark Twain put this best when he said, “The difference between the
ripht word and the almost right word is the difference between light-
iing and the lightning bug.” Inaccurate, imprecise, Of inappropriate
Jiction fails to convey the writer’s intended meaning and also may
Cause confusion and misunderstanding for the reader.

¢ onnotation and Denotation

\th connotation and denotation refer to the meanings of words.
tion is the dictionary meaning of a word, the literal meaning.
{ nnotative meanings are the associations or emotional overtones that
words have acquired. For example, the word home denotes a place
Where someone lives, but it connotes warmth, security, family, comfort,
{{cction, and other more private thoughts and images. The word res-
ence also denotes a place where someone lives, but its connotations
¢ colder and more formal.
Many words in English have synonyms, words with very similar
«for example, mob, crowd, multitude, and bunch. Deciding
hich to use depends largely on the connotations that each synonym
Lae and the context in which the word is to be used. For example,
o might say, “There was a crowd at the lecture,” but not “There

was a mob at the lecture.” Good writers are sensitive to both the
15 and the connotations of words.

1enot

denotat
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Abstract and Concrete Words

Abstract words name ideas, conditions, emotions—things nobody ¢
touch, see, or hear. Some abstract words are love, wisdom, coward:
beauty, fear, and liberty. People often disagree about abstract thi
You may find a forest beautiful, while someone else might find
frightening, and neither of you would be wrong. Beauty and fear
abstract ideas; they exist in your mind, not in the forest along wil
the trees and the owls. Concrete words refer to things we can tou
see, hear, smell, and taste, such as sandpaper, soda, birch tree, sm
cow, sailboat, rocking chair, and pancake. If you disagree with sl
one on a concrete issue—say, you claim that the forest is mostly hii
trees, while the other person says it is mostly pine—only one of you ¢
be right, and both of you can be wrong; the kinds of trees that grow
the forest is a concrete fact, not an abstract idea. t
Good writing balances ideas and facts, and it also balances abstr
and concrete diction. If the writing is too abstract and has too few ¢
crete facts and details, it will be unconvincing and tiresome. If the writ
is too concrete and is devoid of abstract ideas and emotions, it (4
seem mundane and dry.

General and Specific Words

General and specific do not necessarily refer to opposites. The s
word can often be either general or specific, depending on the corie
dessert is more specific than food but more general than chocul
cream pie. Being specific is like being concrete: chocolate cream pie
something you can see and taste. Being general, on the other hand,
like being abstract. Food, dessert, and even pie are large classes of thi
that bring to mind only general tastes or images. A

Good writing moves back and forth from the general to the i
cific. Without specific words, generalities can be unconvincing i
even confusing: the writer’s idea of “good food” may be very differes
from the reader’s. But writing that does not relate specifics to each of 0
by generalization often lacks focus and direction.

Clichés

Words, phrases, and expressions that have become trite through ovey
are called clichés. Let’s assume your roommate has just returned fi
an evening out. You ask her, “How was the concert?” She responl
“The concert was okay, but they had us packed in there like sardin
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[ was your evening?” And you reply, “Well, I finished my term
(aper, but the noise here is enough to drive me crazy. The dorm is a real
" At one time the italicized expressions were vivid and no_o%.pr but
Uonph constant use they have grown stale and ineffective. Experienced
“iiters always try to avoid such clichés as believe it or not, .&oo:&& to
Luline, bit the spot, let’s face it, sneaking suspicion, step in the right
Jivction, and went to great lengths. They strive to use fresh language.

Jargon

Jaigon, or technical language, is the special <OnmvEmQ. of a ﬂ.nmmm or
[olession. Writers use jargon with an awareness o.m their mcm_mznm. If
Jir audience is a group of coworkers or professionals, jargon may
I uned freely. If the audience is general, jargon mroc_m be used spar-
wiily and carefully so that readers can understand it. Jargon becomes
Wppropriate when it is overused, used out of context, or used preten-
{nily. For example, computer terms like inzput, output, and \wm&ﬁm\a
o wometimes used in place of contribution, result, and response in
Jiher fields, especially in business. If you think about it, .ﬁrnmm terms
st that people are machines that receive and process information
i ording to a program imposed by someone else.

t srimal and Informal Diction

[l tion is appropriate when it suits the occasion for which it is
Wiended. Tf the situation is informal—a friendly letter, for example—
‘i writing may be colloquial; that is, its words may be chosen to
Jpest the way people talk with each other. If, on the other hand,
(i wituation is formal—an academic paper or a research report, m.Oa
~imple—then the words should reflect this formality. Informal writ-
i tends to be characterized by slang, contractions, Hmmmnwbnmm to the
\vuder, and concrete nouns. Formal writing tends to be impersonal,
Wtract, and free of contractions and references to the Hmwao.ﬁ. Formal
wiiting and informal writing are the extremes. Most writing falls
I tween these two extremes and is a blend of those formal and informal
¢lements that best fit the context.

B TONE

[ one is the attitude that a writer takes toward the subject and the
wudience. The tone may be friendly or hostile, serious or humorous,
Wtimate or distant, enthusiastic or skeptical.
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As you rea :
e mv\&mﬂo Mﬁ MMMQWMMM_E Mmamawrmu notice how each writer
: ; ow that tone is su A\ G
the writer’s particular choice and use of So&%woﬁmm by the diyag

o Nostalgic
wy roﬂww émm six years old, I thought I knew a lot. How to ju
vogw . %mﬂ“ ipa MOOW across a pond, and how to color and _mm“@
es—these were all things I took ide i
iy great pride in. i
as difficult, and my days were carefree. That is :w:: QH “NMM_% y
’ r

when everything bec i
i ey | ame complicated and I suddenly realized I didn’t

—Heather C. Blue, student

) Angry
HOmn_EMMM. WMMH cans. Glinting on .%m verges of a million miles of
ik Ew _M Wm:E. scrub, grass, ﬁ.rnﬁ leaves, sand, mud, but never
et E&Aom : eingold, Ballantine, Schaefer, Schlitz, shining in the
kit e y moon or the beams of headlights at night; washed
r tlattened by wheels, but never dulled, never v:iv& MQMH
il

destroyed. Here i

- Here is the mark of sav

4 ages

the stain of prosperity. ges, the testament of wasters,

-Marya Mannes

Humorous

i “w W%%Mmﬂﬂzzm a 8<O~EEP there are two requirements: some-
R Hom Ju .R<o_ﬂ against and someone to actually show
i Mo a:m. Dress is usually casual and both parties

to attend the Srm _OEH e .m:m. P N.mno but if either faction fails
Chimsse Wgo_smﬁw M M_Mmmwmmm is likely to come off badly. In the
depsinon theball e MMM.TQ party showed up and the

-Woody Allen

Resigned

fia .. .
il MWM _BVM _“S:m v::%&m cargo for Seaboard World Airlines
yrapelini m_m_w n: ernational airlines at Kennedy Airport. They rm:.u
e Wﬂnm_w. I was once told that one of the Rockefellers is
el rn | M er for &.:.w w;__.:mw but I don’t really think about
e i ﬁ.m h o% t mnﬁ paid to %.E_A. The big thing is to beat that
pace e € clock every morning of your life so the airline will
ppy- The worst thing a man could ever do is to make m:mmnma%a
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About building a better airline. They pay people $40,000 a year to
come up with better ideas. It doesn’t matter that these ideas never
work; it’s just that they get nervous when a guy from South

Brooklyn or Ozone Park acts like he has a brain.
—Patrick Fenton

Ironic

1, beautiful, green and

Once upon a time there was a smal
d to be saved. (In later

oraceful country called Vietnam. It neede
years no one could remember exactly what it needed to be saved
from, but that is another story.) For many years Vietnam was in the
process of being saved by France, but the French eventually tired of
their labors and left. Then America took on the job. America was
well equipped for country-saving. It was the richest and most pow-
erful nation on earth. It had, for example, nuclear explosives on
hand and ready to use equal to six tons of TNT for every man,
woman, and child in the world. It had huge and very efficient facto-
ries, brilliant and dedicated scientists, and most (but not everybody)
would agree, it had good intentions. Sadly, America had one fatal
flaw—its inhabitants were in love with technology and thought it
could do no wrong. A visitor to America during the time of this story
would probably have guessed its outcome after seeing how its inhabi-
tants were treating their own country. The air was mostly foul, the
water putrid, and most of the land was either covered with concrete or,
garbage. But Americans were never much on introspection, and they
didn’t foresee the result of their loving embrace on the small country.
They set out to save Vietnam with the same enthusiasm and determi-

nation their forefathers had displayed in conquering the frontier.
—The Sierra Club

of an essay are subtle forces, but they exert
s. They are instrumental in determin-
ing how we will feel while reading the essay and what attitude we will
have toward its argument or the points that it makes. Readers react in
A variety of ways. An essay written informally but with a largely angry
tone may make one reader defensive and unsympathetic; another may
{cel that the author is being unusually honest and courageous and may
~dmire these qualities and feel moved by them. Either way, the diction
and tone of the piece have made a strong emotional impression. As you
read the essays in this chapter and throughout this book, see if you can
analyze how the diction and tone shape your reactions.

The diction and tone
. tremendous influence on reader




