Usmg break dancmg, DJ- -ing,
and music as an integral part o
performance, young artists
abandoned realism and
launched experiments in a
number of styles, often
substituting personal anecdotes

' for story continuity.
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The idea for the
African Grove
Institute for the Arts
- was conceived
to proclaim and
promote black
theatre.
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- Chitlin’ Circuit theatres
thrived between the
late 1930s and mid
1960s by booking
musical talents
- such as Nat King
Cole for its stages.
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Urban Circuit comedies
exploited the oral
tradition exercise in
which audlences

vocally advised

- characters on stage_
on What actlons to take
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George C. Wolfe
~ emerged as a prolific
playwright writing The
Colored Museum, Jelly’s
~ Last Jam, and Bring in
- ‘Da Nmse, Brmg in ‘Da
~ Funk. '
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Anna Deavere Smith
- created her own genre of
theatre which embodied
‘community documentaries
~ of many voices in Fires in
the Mirror and Twilight Los
- Angeles 1992.
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Followmg the s success s of
- Ntozake Shange’s 1976
For Colored Girls who
“have Considered =
Su1c1de/When the Rambow
~Is Enuf, many women
“turned to playwright and
- production.
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Of thls era, Pearl Cleage
emerged as a third-
generation black nationalist
“and radical feminist who
wrote both Flyin’ West 1992
and Blues for an Alabama
Sky 1995.
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August Wllson S The
Piano Lesson captured
the blues of migrant
families and demonstrated
that the legacy of slavery

~still burdened and '

| sumetlmes 1nsp1red llvmg
blacks
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Preeminent black director
Lloyd Richards’ greatest
contribution to American
theatre came from his thirty-
‘three years as artistic director
of the National Playwrights’
Conference where he oversaw
the development of nearly 500
' ' ~ plays. '
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