MeiChen Liu

Counterpoint Week 1 Assignment - Melodies Explanation

Melody 1

| wrote it in E minor. This type of curve begins with its lowest point and ends with its highest.

This is very popular and has a big range.
“The Swan (Le Cygne)” by Saint-Saens is an excellent example of a melodic curve. | have an

excerpt of the section of the piece below.
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Melody 2

The Sequence

When melodies have a sequence, the melodies elements recur on another scale step. This style
is very common and makes a clear theme. The "Hallelujah Chorus” by G.F. Handel is a good
example of a sequence model. | have an excerpt of the section of the piece below.

04 | ——fo—— —— e
= | ——! 1 H  ——— 1
King of  Kings and Lord of  Lords,
”Q = e P e i e e e e P |
t 1 ) i H 1 s 2 i
. for e-ver and e-ver, Hallelujah, Halle-lujah, for e-ver and
bt e e e
Y 4
lujah, for e-ver and e-ver, Hallelujah, Halle-lujah, for e-ver and
- 9’ e 5 N —————1—+ —
PiES S SR EESESiEEEEnEEREilES SLESE=S
lujah, for e-ver and e-ver, Hallelujah, Halle-lujah, for e-ver and
o f
==
éhﬂn—’_" ———1 O 1o I e
% H — | H p—t—F—
? 1 e 1 ===
King of Kings. and Lord of

'3)’)‘7 FEE piFs = = = 5 IR FiE; -

e-ver, Hallelujah, Halle-lu-jah, for e-ver and e-ver, Hallelujah, Halle-lu-jah,
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e-ver, Hallelujah, Halle-lu-jah, for e-ver and e-ver, Hallelujah, Halle-lu-jah,
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e-ver, Hallelujah, Halle-lu-jah, for e-ver and e-ver, Hallelujah, Halle-lu-jah,







