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Slide 1: “The Baroque Collaborators: The literary genius of John Dryden in partnership with the instrumentation wizardry of Henry Purcell”
by Deborah Anderson
 
Slide 2: John Dryden was born on August 9, 1631 in Northamptonshire, England and died on May 1, 1700 in London.  He grew up in the country and was educated at Trinity College in Cambridge. Dryden became a political poet by appealing to the restored king, Charles II in 1660. He often wrote in rhymed couplets and in 1661, he wrote 2 poems for King Charles II entitled, “To His Sacred Majesty” which were designed to provide affirmation and encouragement to the young king. This savvy political move by Dryden resulted in him becoming poet laureate in 1668 and then later he was appointed as the royal histographer.
 
Slide 3: Dryden became a playwright once King Charles II reopened the theatres. His plays served to revive the theatre in England. Dryden’s works reflected dramatic critical writing in defense of English drama as it was compared with classical drama and neoclassical French theatre. After he lost his poet laureate status, when King James II left the throne, Dryden returned to writing plays but had difficulty gaining success until he collaborated with Henry Purcell in the dramatic opera, “King Aurthur” in 1691 which was a huge success.
 
Slide 4: Henry Purcell, a composer of the middle Baroque period, was born in London in 1659 and died in November 1695. He started out as a chorister in the Chapel Royal and then later became a keeper of the King’s instruments. He tuned the organ at Westminster Abbey and worked as copying the organ parts of various anthems. In 1697, Purcell was appointed the organist of Westminster Abbey during the reign of Charles II, which is likely where he met the poet, John Dryden.
 
Slide 5: Purcell wrote more than 100 songs, including 40 duets, and a few operas. His music combined the past with the present and he was considered the most original composer in Europe. During Purcell’s life, there was no public opera in London, and so most of his compositions were instrumental music and songs there were turned into spoken drama with extended musical scenes. Up until his death, Purcell wrote music for public theatres. He died before he could finish his composition for the Indian Queen with John Dryden and Sir Robert Howard, (Dryden’s brother-in-law). Purcell’s widow published much of his catalog of compositions in 1697.
 
Slide 6: Purcell was known for his use of “vocal declamation” in his verse anthems for church music. His music consisted of recitative and arias that were based on the Italian solo cantata. In his secular music, Purcell used the ground bass device, which was a short melodic phrase repeated over and over as a bass line. In his laments, such as Dido’s Farewell, he used the bass line to intensify the expression of grief. After his early years, Purcell seemed to have abandoned instrumental chamber music in favor of lively overtures and ritornellos. After the founding of the Purcell Society in 1876, two volumes of his compositions were published in 1878 and again in 1882.
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