


Purpose is the

intended

outcome) of;
the wWork.




Vision Is the
Underiying social
o philesopnical

outiook of the
artist.



The vision one has

o' a work dictates

the form applied to
Faw materiails.



Form IS
the shape
oroutiine
of the

warrns vl




One criterion of
purpose; Is' that
i Serves the
genuinerhuman
needs whether
those needs are

sighificant or




Tragic form arose
from rtuals of
Spirtual cleansing
and death’and
resurrection.



The comic
form has Its
FOOLS INItWOo

related
phenomenon.



The heroic form arose
from adventurous stories
ol good andfeviiffioundin
mytns; legends; and epic

tales. It 1s the most
elastic form identified by
Aristotie.



T’he major storytelling
forms;and the rituals and
myths fromwhaich they
arose came intorbeingras
an important means, of
psychological and
spiritualicleansing.



Melodrama, born of
the heroic mode,
ShHoeWS more vanation
In form andivision
than does comedy or

tragedy.



A well-established theory In the
field of mass communication is
the narcotizing dysfunction of
the media that states,;that
presenting a societalfproblem
through television or a similar
mass medium withithe intent of
arousing concern can be
counterproductive.






The incongruity theory
and the comic of
Incongruity derives Lrom
the'notion that'comedy,
drises from contlicting
Ideas and situations.



The comic of superiority Is
a category that supports the
view: of' Plato and Aristotie;
Whobelieved thatcomic
pdiculewasandishould e
directed at those whose
pPehavior Is unacceptable by
soclety’s standards.



The comic of
naivete relates to
the speech and
sometimes the
movements of

children and child-
like adultrs.




The comic of
haivete only.
works when the
circumstances
are unplanned.




e comiC of Speeech
[EIerSHeNRUNS; pPlaysien
WOoNAS, double
entendres; and the
clever uses of Words.



The comic of
expectation Involves:a
diiference: netweentinal
WhHICHISTEXPECIEd and

thatwhalch actuaily,
nappens.



Unmasking ISTKneWRIas
Herdefiaunen eiFatitneHLy,
figures:;



IREtia IS; an aSpect
O e COMIC Of
MGLIGIA.



e comic of
caricatlre s a much-
USedftechnigue of
defiation.



HUMBKE IS GUIF Way. Of
conurellingfears;
alXIEes; ane Serews:



Wit can e divided Inte; twe
calegees: nammless Wit
ARGNEREERcy Wit



MESt theores, off Comeay.
COMEfiemthe analysis of
lAUGNER O |OKES.



fhe function o heth typPes of
catiarsisiis o purge
AldIENCES Ol fEelNgS o]
contempL e NESHIILY:






The heroic mode IS the
pasis ofi several genres
among the storytelling
ants; but the'most common
are 1. EpIc; 2. Myth; S:
Legend, 4. Fairy tale, 5:
Romance, 6. melodrama



All the genres serve as
mogdels;of agents and
actions,; andithereby.

provide gurdanceraswell
as reinforcement of a
nUMBbeEr of human hopes
Or convictions



All reguire a
doulle ending in
Whilchrthe
SVYmPatnetic
chiaracters win

and those
onbnosSINg them



EQCh of the
GENKES MaKe
USE Oof the Ssame
themes.



lhere is always a
threatagainsttne
protagonist.




All genres; are
alikein the
pature of thelr
catharses.




Light melodramas
employ antagonists
pitted agaimst the
protagonists.



Tragedy shows
people how they
ought to be.



Comedy shows
people how we
ought not'to he:



The heroic mode IS
more complex and how
people wnat we
pelieve; Imagines or:
dreamwe are; what we
could be, and fear we
may become.
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