


Greup or individual
CONCEMS PECOIME
HEmes|n punlic
arts.



TThemes suchias guilt or
jove are Independent of
SECIAl PreeeelUPANRRS ana
2 HEMENMUSHIEIeUSET
Withinrar sten/ielling form,
ustually’ comedy,; tragedy;,
O melodrama.



The guilt theme usually
finds a heme within
[aGedy, WhHereas
COMENY/ ProVvides a
N@ME 1o Steres aneul
PEeRavior outside of
soclial nerms.



Telling involves
direct contact
between teller
and listener.




Telling mandates
the direct
presentation of
the story by the
teller.




Storytelling Is
an Interactive
performance
art form.




Storytelling
IS, by design,
a co-creative

process.




Storytelling Is,
by its hature,
personal,
Interpretive, and
uniquely human.




Storytelling Is a
process, a medium for
sharing, Interpreting,
offering the content
and meaning of a story
to an audience.



Narrative needs
details - but not too
many- When a story Is
written it does need
descriptive details to
set the place, tone
and describe the

characters.



Repetition can be a
useful and strong tool to
use In storytelling. It
also works effectively If
we have enough time to
Involve the audience In
helping with the
repetition.



It Is Important to
remember that
anything we do with
the telling of a story
should enhance the
story and the memory
of that story - not

detract or distract.



All lingual storytelling
Includes both theater
of the stage and
theater of the mind
telling talents.



A storyteller who plans
to entertain on stage
should decide and
control the audience’s
focus - either the action
on stage (theater of the
stage): OR




... TOCUS the
audience on their
own mental
Imagery (theater of
the mind).
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SIONES arne: tela eVer
Hmelem iy, SEcena
o a commercial to iwe
AEUKS 16r a narrative of

decumentary. film.



Ie cConMpPonEnts of
extendea dramas are
IRCIGERLS,; Character
raits; 1aeas, dialegue,
anad music.



e components of film,
[elevision, and theatre
alevistaliimages:;



Dramas written for these
media are analyzed
ACCOrAdING o) SIX
CONMPORENIS GIFATISIONE:
PIGL;, Chiaractier, theugnt;
diction, music, and
Spectacle.



All'steres; have: structiue
I COMMOBRNITESPECHVE
o meadium.



Parallelfand evernapping
SleHES are ie)dion
Weekly hourEleng

dramas.



A continuing serial
drama has three stories
URRING At 2Ry eIven
e and EaCECEIVES
a shiare ol breadcast
MIAULES In each episode.



A dramatic story. IS best
[eld Ina chronolegical
Seguence With
URESSERtialdIalogue anad
URREECEd eVERLS GmIted,
ANA tAISTIS the ferm iouna
[N MOSE successiul plays
Of our time.



TThe careful structuring of
Steres IS as Important te
(e elfeClVERESS Of PHET
cCommencials and staen
PIEMBGS aSHE IS o)
convenuonal dramas
and serials.



N dramatic arts;, fiermm s
SYReRYMeUSWINNPI 6L



Conflicts Brng abkout
confrontations Peween
ChIEagents. e ways
A0 ENlS Speakiand acthas
ey stiitigaiewitartiaerr:
conflicts estanlishithelr

character.



Words and actions
PIGREI SIeHES TeRVAIG,
anal Steres 1eliow,
PriRCIples o temporal
aesthetics.



PDrawings and sculptures
ExiStinISpace; Whereas,
leran/anu diaimanc
WOIKS exist i time.



The reason for studying
[empoeal form IS to learmn
ReWWell=aranged siey,
materalsicanitake an
alidience tareugh
emotional, logical, and
aesthetic experiences.
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Catharsis Is
purgation, and it
S the means of

emotional
release and

purifying.




According to Aristotle,
catharsis was a means
to release pent-up
emotions: ofi pity;and
fearthroughithe
resolution of a tragic
drama.



Physiological
catharsis
IRCIUdESs Crying;
SEX, exercise,
and bathing.



Psychological
catharsisiincitides
dreaming, laughing,
daydreaming, and
meditation.



IR the time arts,
CAlArsIS|IS
achievedithreugn
dramas.



Contemporary mediated
communication combines
newspapers, magazines,
television, video production,
and radio techniques with
those of contemporary
multimedia to deliver
informative and entertaining
productions with text, both
moving and still images, and
sound including music and



Contemporary
mediated
communication Is
SCHP=AnVEen|Is
concerned with the
articulation of the
voice of the narrator.



Contemporary
mediated
communication
Peginsiwith a
SCript, thererore,
focusing on writing
before sound and
Images are




Contemporary.
mediated
communication’is
efiective at narrowing
a story down to'a
central idea.



Contemporary
mediated
communication Uses
readiiy availaiie
SOUKCES such as
drawings, photos, and
recorded stories.



Contemporary mediated
communication iIncorporate
Universal story elements
IRciuding| CORHICE;
transtormation; and
closure In a manner that
allows the audience to
identify with characters

and feel change; as well.



Contemporary mediated
communication
Invelves: collaborationiin
WhicCh responseanc
feedback are'encouraged
during scripting and
production.



Our globalized world has
shifted from a
consumption based
stonytelling culture to
one n a culturalimedia
age that listens AND:tells

stories.



We are In an era of mass-

customized media-based

storytelling. We now. tell
Stores intmass formithat can
pe distributedrusing at-nome

mediated equipment.:



Radio features made
Up exclusively of
sounds; including
music and sound
effects, are called
sound portraits.



Radio scripts that call
for sound effects,
MUSIC; special effects,
and/erdialoguerare
Written inja production
Script format.



Scripts written for
television dramas;,
Whether shot on
Himor tape; almost
always employ a
quasi-film format.



Because television scripts
are divided Into two harrow.
columns, one for' video and
the other for audios they.
generally runrtorabout two
pages a minute; while radio
SCripts average one page a
minute.
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