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Successful
storytellers
POSSess an
understanding
of human
nature.




The starting point of any
SCript for. the'electronic
media e filmisia
conceptualizationof the
sounds and/or visual
Images to be conveyed.



A beginning that attracts
attention, details usually
told chronologically that
hold audience attention
as expectation grows, and
a conclusion that rewards
the audience’s time and
iInvolvement are three
basic elements to telling
any good story.



A story’s form is
the order in which we
experience incidents

as the story moves
through time toward

Its conclusion.



Because they employ
[empoerall fermi the
Media of raadio;
[Eelevisien, music,
tneatre; fim; andwWritten
iterature are allfin the
realm of the time arts.



Catharsis refers to a
purfying ox figurative
cleansing or release of
the emotion or'or of
tension.



Form and catharsis are
inked because iorm IS
MESE SUCCESSIUIWRERNL
cUlmiRatesiniaimoVving
andimeaningiul
catharsis.



Modes are defined in terms
of fielm, VISion, and purpoese
WhHEre iormiis the shape: of
2 WO VISIGRIS the
calilesioasliezifo)tifejeliclo)iiinle
steryieller, and pPuUeese s
the underying reason for
the work being; created.



TThere are three
majoer steryielling
MOEES: iIadIC,
comic, and
Neroic.



When stonytelling for the
public arts, a stenyteller
SEeks anad analyzes nis/her
OWRIRIENESTS; NEEdS;
PIEASUES; NEMES, GESIIES;
[ears, andnates e extena
[NGSE experiences with
others.



Storytelling
S an ART
form



- |t Is a form of
expression.

- Your contribution to
a tale will be your
special take on Its

development

- You should make a
<trForv vollr own




- You should develop a style
of storytelling you find
comfortable

- Storyteller and the people
hearing the story form a
folk group: Develop a
repertoire of stories
tailored to your specific



Storytelling Is distinct from
conversational speech
pecause the storyteller

enters a performing mode
throughi deliver; delivery,
attitude, and body
language.



Storytelling Is an
Intimate process that
develops a
relationship between
teller and audience.



Storytelling involves
auvdience and teller
N constant tension

Interplay.



The interplay
petween audience
anditelleris the
heart of the
storytelling event.



Storytelling events
function within thelr own
culturalicontexts.

The meaning o a tale s
determined by the context
In which It Is,told.



STORYTELLING FOCI:
1. Audio &Visual
Commercials
2. Screenpiays
3t SPEC Scripts (V)
4. Stage Plays
5. Public Service
Announcements



Beginning a story in an
active voice s a crucial
aspect ofi storytelling:
Creating a stony premise
can beagreathnelp
towardraccomplishing

that goal.



A story premise sets out a
story's core dramatic
ISsue, the movement of
thatiissue toward
resolution; and'the
fulfiliment that resolution
Sets up for'the story’'s

audience.



A premise could be compared
to a house foundation: It
Slpports a well=constructed
story. It Is not meant to be
artistic or origimalisormuchras
clear and direct about setting
out a story's core dramatic
ISsue and what manifests Its

movement toward fulfiliment.



A premise Is meant to set
out a foundation that
SUpports the more visible
dSPEects ofia stony, Its
charactersiandievents; just
lIke a house foundation
SUpports the more visible
aspects of a house, Its

walls, roof, windows, etc.



Once you understand how,
1o create a dynamic story
premise; itwilliFhelpryounwith
every other element of

storytelling:



What kinds of characters wili
populate your story.

Help you create plot events
that serve to make your story's
movement dramatic.
suggestwhat characters
actions and story events best
manifest your story's

fulfiliment.



The ability to create a premise
offers a writer an opportunity to
understand the foundation of a
story BEFORE helshe begins to
write It. Such an understanding
can help a writer avoid multiple
rewrites in an attempt to "find" a

story.



When writers
Understand a story's
premise; they have a
gurdertorsettingrout a

Story Infan active voice
from Its opening
words.



-

CHAP; T\rv\/ﬁ /




Public arts are a
Stbcategory of
public
communication.



Some conditions for a work
to be classified as: either,
publicior pryvate ant are:

1> TTherdegreerof
understanding and
acceptance within a society
of the symbols used.



2. Ilhe degree ofipublic
dCCess to the
communicated
message



3. [he universality or
parrewnessiofithe
themes representediin
the communication.



4. The culturally
acguired motivation to
Seekiout or ignore
CEertain types;of
communicated
messages.



Schools of Criticism:
Moralistic criticism
Psychological
crticism
Sociologicall Analysis
Formalist analysis
Archetypal approach




Moralistic crticism,
e eaniest approaci,
analNZEeSHiT e WoIK Of
Al IS’ g0 O Pad for:
PEOPIE.



Psycholegical criticism
examines the CONSCIOUS
ARG URCORSCIOUS
MGUVAUGRS G CharaCLerS
A SIOHES as Well as
alldience resPenses (o a
WOork of aut.



e fermalist analysis
Viewsialitras arizane
RO aS anrexpression
ef political, secial, or

cultural ideas.



Soclelogicallanalysis
IOCUSESI G0N aldIEnGES
anaraempisiio
Understand the efects or
PUBIIC artS OGN groups
and net Individuals.



TThe archetypal
aPPIeACH eEXamInes
URIVersal themes in

LRerants; anadis &a
ftualistic schoe!l of
analysis.



When steryielling, you
muSt Beceme: skilled at
SCHplanalysisWheretine
PUIPOSE! S 16 Clanin Wiial
Will'stucceed wWith
aldiences.






TRE five elements
|l inler eic]olffe
iterature of a

soclety:



he scene — wWhere anad
When the: ste/ IS Set-ana
[eliswhere ane Wihenra
SOCIEN/ PElIeVes
Imporant eVents
eccurred.



e agent= tellspwhat

KIGS G PEGPIE 2 SECIE

RIS are Impertantto
el steries anout



Iihe act tells about the
KINAS @i numan;
SUPErURan,
RenAUman; and divine
ACLIONAS that are seen as
conseqguential



TThe agency IS the method
Py, WRICH ani act IS carried
EUb, andiReW: that act Is
Viewed By PEepIeWHe
PSENVE eI knewW ae Uik i
ieveals secietal attitlides
[ewards varous Ways of
acting.



Ine purpese
SHEWS thevalles a
SOCIE/ UEEmS
AEcessary. for
survival.



A story s core
dramatic i1ssue Is
the heart of a
Story's promise.



Dramatic 1ssues or
ideas in effective
storytelling
revolve around
human needs.



Storytellers must
pe able to hame
the dramatic Issue
at the heart of the
stories being told.



TThe movement of
a story describes
the direction a
storyteller moves
a story in an
attempt to resolve



If your story does
not move somewhere
- whether physically,

emotionally, or
psychologically - It
can not move an
audience.



A story's fulfiliment
occurs when it
manifests; the
resolutionrofitne
Story’'s promise and
generates resolution
for the audience.



A story without
discernible
movement around
some recognizable
Issue, lacks
purpose.



Even a story about
meaninglessness
needs dramatorbe
engaging and
satistying.



Storytelling requires
using language,
vocalization, and/ox
physicalimoeyvement
and gesture to reveal
the elements and
Images to audiences.



A unique aspect of
storytelling/is the reliance
Uponithe audiencer’s
SpecIfic vistiaiiimagery
development to'co-author,
and complete the story:.



A story Is a
harrative
daccount oi'a real
or Imagined
event or events.




A story Is narrative
structure that has a
SpPecific style which
IRcivdes a beginning;
midale; and end
completeness and

character development.



Storytelling Is a
shared/ experience. in
WRHICKHIWE pass: tales

on chock Ul of
wisdom, beliefs, and

social values.



Societies explain
how things are, Why.
they are, and
Individuals roles
and purposes
through
storytelling.



Stories serve as
puliding blocks of

Knowiedge; and
foundations tupon
WRICHh memory and
learning are structured.
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